
Shakuntalam – A Tale Of Immortal Love

The Cast

Manu Mohan                Dushyantan              [Indian]
Mallika Das                  Shakuntala                [Indian]
Franco Cipriano           Kanwan                     [Italian]    
Serguei Konstantin      Durvasav                   [Russian]
Pierre Olivier                Fisherman                 [French]      
Mei Fang                      Priyamvada               [Chinese]
Gabriella Francisca      Anasuya                    [Spanish] 

Monica Fletcher           The instructor            [American]

Scenes from Shakuntalam

Scene 1

One day, the famous king of the Puru Dynasty, King Dushyantan, strays away from his hunting
expedition, into the hermitage of Saint Kanwan, where his breath stops for a moment at the sight
of three beautiful maidens: Shakuntala, and her maids, Anasuya and Priyamvada. The king hides
behind a tree and watch them play – they chase Shakuntala’s favorite deer, and fondle her
favorite jasmine wine (Vanajyotsna). A Kurathi (native soothsayer, and fortune teller) comes in,
and tells about Shakuntala’s birth (how the Gods got threatened by Saint Kaushika’s deep
meditation, and how they sent Menaka, an angel in Lord Indra’s court, to seduce the saint, and
how Shakuntala was born out of that wonderful union!), and of her prophesies that Shakuntala
will marry King Dushyantan. Dushyantan stands there spell bound watching Shakuntala. The
court jester, Madhavya comes looking for the king, and finding the king standing there lost in love,
teases him about it. But Dushyantan tells him that it is nothing more than a passing infatuation,
and that Madhavya should never mention it to anyone else. They hear hears noises from the
hunting expedition, and a general enters to tell the king that everything is ready to continue the
hunting. 

Scene 2

The king and the hunting expedition get ready to return to the palace. Two monks from Saint
Kanwan’s hermitage comes to King Dushyantan and requests his help to protect them from the
demons invading their sacred rites. The king sends word to the palace with Madhavya, and
accompanies the monks to the hermitage. The king performs his duties by warding off the
demons during the auspicious ceremonies, while Shakuntala falls in love with the king. She does
not know how to express her love. Her maids encourage her to write a poem about her love and
hand it to the king. So Shakuntala plucks a lotus leaf, bends over, and starts writing the poem,
reciting it aloud. But as she keeps struggling with the poem, Dushyantan who was standing
hidden nearby and listening to her trauma, comes forward and finishes the poem. The maids
leave Shakuntala alone with Dushyantan. They are so happy at the discovery of their love. And
very discretely they get married then and there (Gandharvam – where two people marry just out
of mutual consent with just the nature for witness). Dushyantan presents Shakuntala with a ring in



memory of that wonderful evening. The scene ends with Shakuntala, slipping into an ecstatic
tance in Dushyantan’s arms, locked in a passionate embrace.

Scene 3

Saint Kanwan goes on a long pilgrimage. Shakuntala is in a heavenly bliss, lost in the thoughts of
Dushyantan, and totally oblivious of everything that goes around her. Saint Durvasav comes
looking for Saint Kanwan. Lost in her trance, Shakuntala does not notice Saint Durvasav and
hence fails in her duties to greet and welcome him. Saint Durvasav, notorious for his ferocious
anger, curses her thus: Whomsoever are your dreaming of now, shall he forget you when the
time comes for you to join him. Shakuntala does not hear this. But Priyamvada did, and she
rushes to Saint Durvasav and beg for forgiveness on Shakuntala’s behalf, and the Saint tells her
that Dushyantan will recognize Shakuntala when he sees the that Dushyantan gave her.

Scene 4

Saint Kanwan comes back from his pilgrimage. Shakuntala and her maids tell him about all that
happened. The saint is overcome with happiness and sorrow on Shakuntala’s count. But he
blesses her, and promises her everything will turn out well. Shakuntala is reaching full term in her
pregnancy. Since no one comes to escort her to Dushyantan’s palace, Saint Kanwan decides to
send her to the palace himself accompanied by a couple of his favorite students. He advises
Shakuntala of the various ways she should adapt to her life in the palace, and of the various
things she has to perform to do justice to her role as a queen. Shakuntala, sadly bids farewell to
everyone in the hermitage, including her deer, and her jasmine wine (Vanajyotsna), and starts off
to Dushyantan’s palace, accompanied by the two Brahmins and her maids.

Scene 5

King Dushyantan’s court. The king graciously welcomes the guests from Saint Kanwan’s
hermitage. The Brahmins present Shakuntala as Dushyantan’s wife, which causes a deafening
silence in the court. King Dushyantan flies into a fit of fury at this accusation. Sparks of anger fly
on both sides. Shakuntala remembers Saint Durvasav’s words and reaches for the ring, but finds
it is gone. Shakuntala drops to the floor in despair. The king is speechless – out of pity he agrees
to let Shakuntala stay in his palace till her child was born. But nothing he could say could give
comfort to Shakuntala. She raises her hands to the heavens and cries, “Mother, aren’t you seeing
this?”. And lo and behold, an angel (Sanumati – sent by Shakuntala’s mother, Menaka) descends
from heaven, takes Shakuntala in her arms and disappears into the clouds. The king spends a
long time in soul searching, and he looks definitely agitated. The court empties leaving the king
alone with his guards. At this time Madhavya walks into the court, listens to everything that
happened and walks upto the king and tells him what he had seen at Saint Kanwan’s hermitage
but hadn’t taken it seriously since the king had indicated that it was only a fleeting passion. Two
palace guards escort a fisherman, who was apparently trying to sell a ring with the royal seal on
it. The fisherman pleads innocent and tells him that he got the ring from the belly of fish he caught
near Saint Kanwan’s hermitage. The king suddenly recollects everything that happened including
the marriage with Shakuntala. He is overcome with genuine grief. Madhavya goes out and brings
a portrait of Shakuntala and the maids that Dushyantan himself had painted. The king is in true
misery. He kneels in front of the portrait and wails in despair. He hugs the portrait, and starts
talking to Shakuntala, how it was his mistake not recognizing her. He gradually slips into a
melancholy, which wore his heart out over so many years…

Scene 6



Many years pass. Dushyantan gets over his melancholy. Once at the request of Indra (the King of
Gods), Dushyantan undertakes to fight the demons that threatened Indra’s land. While returing
from this victorious battle, they stop at Saint Kashyapa’s hermitage to pay respect to the saint.
While walking around the hermitage with the saint, Dushyantan sees a boy standing in front of a
lion. Impulsively, Dushyantan rushes to the boy’s rescue, only to find that the boy is forcing open
the lion’s mouth and trying to count its teeth. Dushyantan is astonished and turns around to the
saint and asks who that boy is, and the saint replies that his name is Bharatan. Dushyantan is
fascinated and steps closer to watch the boy. An amulet slips from the boy’s arm and falls on the
ground. Without thinking twice, the king stoops down, takes the amulet and fastens it on the boy’s
arm. Saint Kashyapa is struck with wonder. He tells the story behind the amulet: Only the child’s
real father or mother can touch the amulet, without its becoming a poisonous serpent and biting
the offender to death. Dushyantan is overjoyed. Hearing the voices, Shakuntala steps out of her
hut. Dushyantan runs over, hugs Shakuntala with both arms, kneels in front of her, and asks for
forgiveness. Shakuntala stops the king from doing that and tells him how it was her mistake that
she failed to respect Saint Durvasav when he visited Saint Kanwan’s hermitage. Thus all ends
well, and Dushyantan and Shakuntala, lived happily ever after.



Shakuntalam – A Tale Of Immortal Love

Act 1

A Friendship In The Making

Scene 1

The school of drama at UT, Austin. The students get to meet each other and with their spirited
teacher in a magnificient encounter in their classroom: Manu is the first to come. He feels truly
elated about his first day at the school he had dreamed to be in. He comes stands on the edge of
the stage, and pretends to address a full house of audience, greets them, bows to them, and sits
down to sing a Carnatic keerthanam. He is lost in a world of music. Mallika comes in (stares
quizzically at Manu) and jovially starts tossing around the stage, and finally engages in a terrific
dance performance. The other students come in one by one, and they smile or laught at first, but
either join in singing or dancing to the same scale, in their own traditional way. The teacher
comes in, and is amazed at this grand gala performing in the classroom, stands by till it is all
over. Everyone is dazed from the wonderful performance, and the trance is broken by an
enthusiastic applause from the teacher. She comes to the center, greets the children, and after a
brief round of introduction, dives into a detailed analysis of the music and dances each one of
them displayed that day – she praises them for their talents, and explains how, with a bit of formal
training, each one of them can become exceptional stars in their own right. She points at the
strengths and weaknesses in each one’s performance – displaying her all round skill and
knowledge in various forms of music and dances from around the world. The students are thrilled,
and they express their appreciation for their teacher. They spend more time together getting to
know each other, talking about their ambitions and dreams, about their favorite things and how
they all looked forward to the day they became accomplished actors in Broadway and Hollywood.
In the end they walk out hand in hand, like they have known each other for a lifetime.

Scene 2

The teacher formally addresses the class, and explains the curriculum. She gives a brief run
down on theatrical skills they will learn during the program. She explains about the end-of-term
project they will have to do as a team. And illustrates various possibilities based on sample
performances her students did in the past.

Scene 3

The students are excited about the great start they had in the program. Now comes the time to
decide upon a good project. They frantically research on various famous dramas and musicals
from around the world, ploughing through piles of library books and screening masses of web
pages on the internet. They put themselves into the shoes of various playwrights and seeks
inspiration from their creations.

Scene 4



The class is in session, and the students put forward various proposals, and debate for and
against each idea that is proposed – diving into quite artistic depths. And finally they run into
Shakuntalam. The proposers make their case and convince the others to have this for their
project.

Scene 5

The drama workshop. The students keep prodding their heads about portraying various scenes.
They try various twists at presenting each theme. The focus is on displaying the students’
sincerity and anguish to make this project special, and how they put in all their energy and
thought powers to make this happen. Finally they get the first scene right. And there is a lot of
jubiliation about this success.

Scene 6

This is followed by snippets of various experiments to make various other scenes work best. They
try a thing, then propose something else, and the scene gets reenacted in the new direction etc.
etc. Finally all the scenes get worked out, except the last scene. The focus shifts to Manu and
Mallika worked together hard to make each scene special, and they complement each other for
their efforts, interspersed with a lot of smiles, laughters, and teasings. Manu tells Mallika how
gifted she is, and Mallika returns the complement. There is an unmistakable glow in each other’s
eyes, hinting that something more intimate is in store for them.

Act 2

Blossom of Love

Scene 1

The stage rehearsal for the first few scenes. At the end of a scene where Dushyantan and
Shakuntala embrace each other, the curtain falls, but Manu and Mallika are still locked in each
other’s arms. A full 15 seconds go by with them staying locked in embrace in the spotlight. Their
friends come and shake them awake. Both of them come to their senses, blush wildly, and simply
grin stupidly.

Scene 2

Another day at the workshop. Manu finds a lone spot of time with Mallika, and tells her about his
weekend plan to visit Mt. Bonnell which overlooks the Colorado river, Lake Travis, and
commands a grand view over the city of Austin. And he asks Mallika if she wanted to join him,
since he was planning to go there alone to gain inspiration for their choreography. Mallika very
excitedly accepts his invitation.

Scene 3



Manu and Mallika at the top of Mt. Bonnell. The sun is about to set. Tongue-tied, Manu tries to
explain his feelings about Mallika. But Mallika smiles, requites his thoughts, and makes it a
pleasant experience for Manu to propose to her. When the sun sets, they find themselves locked
in each other’s arms, kissing for the first time – a long passionate kiss, that seemed to last for
ever. A glow of satisfaction shines on their face against the golden rays of the setting sun.

Scene 4

The same night, they meet in Manu’s apartment. Manu shows Mallika around, shows her photos
of his family, the personal treasures he has collected (a lot of which tells us about his personality),
and Mallika’s appreciation of some unique things tells a lot about her personality and
sophistication too. Manu takes a few of them, polishes them with a satin cloth, and stares at them
with appreciation. Their thoughts come back to the wonderful nightfall at Mt. Bonnell. They decide
to create a souvenir of that day. They sit down and compose a ballet in praise of their love and
that day in Mt. Bonnell. They dress up their best in ballet clothes, and passionately enacts the
ballet, giving vent to their long pent up emotions. When it is over, they slump in the sofa, tired but
laughing their heart out. Once again locked in embrace, they drift into sleep. 

Scene 5

Back to the workshop. Everyone works hard to add the finishing touches to the project. Everyone
is exhausted, but there is an expression of accomplishment on everyone’s face.

Act 3

Love and Immortality

Scene 1

The final presentation. The last scene in Shakuntalam is enacted in pomp and glory. At the end of
the program, there is a deafening applause, and the dean of the school of drama steps on stage
to finish the defense address. All the actors are lined up on the stage. They are waving their
hands to the enthusiastic audience. Suddenly someone trips on a cord that held up a prop, which
falls heavily on Manu’s head, knocking him unconscious. There is a real emergency on the stage,
with police and ambulance coming to take Manu to the hospital.

Scene 2

The ICU. Manu’s condition is stable, but he is in a coma. His friends flock around him. The doctor
comes visits Manu on his rounds, and explains his prognosis to his friends. They remain still for a
long while, then one by one the friends wish him well and depart – all except Mallika. She simply
stays there and keeps staring at him, a longing glance, which rocks her heart with very powerful
thoughts. She gently kneels by Manu’s bed, holds his hand, and prays for his recovery with her
eyes flooded with tears. The light fade out leaving Mallika, kneeling by Manu’s side, lost in her
prayer…

Scene 3



Manu’s apartment. Manu is discharged from the hospital. But he is in a coma. Mallika has moved
into his apartment to take care of him. Apparently, it is a long time since she has been taking care
of Manu. Mallika walks around the house, taking Manu’s favorite collections, polishes with the
satin cloth, just like he used to do. Her tears well in her eyes and it falls on the collections. She
takes one of Manu’s favorite books, and walks upto his bed, pulls a chair, looks at his face, and
reads it aloud to him. The reading gently fades into a yawn, and the book drops from her hand
and she gently lowers her face on his body, and falls asleep. But suddenly she is woken by a
mumbled sound from Manu saying, “Shakuntala”. She jumps up with a start, and looks at Manu,
but he is still numb and comatose. Tears flood her eyes as she shakes him very passionately and
begs him to wake up. But nothing happens, and she cries aloud and gently falls asleep on top of
Manu.

Scene 4

A monologue from Mallika, where she tries to relate her situation with Shakuntala’s and Manu’s
situation with Dushyantan’s. She realizes that Manu needs some strong symbols from her to
wake up from his trance – something that is powerful enough to make him want to live. Mallika
walks over to Manu, and tries to explain to him the various things they dreamt of doing together,
how much she loved him, and how her life was meaningless without him. But still no avail. She
tears her hair in despair, and slumps down on the floor exhausted.

Scene 5

The finale: Mallika has almost reached the verge of her sanity. She is torn with grief about Manu
slipping away from her day by day, and she is anguished by her inability to bring him back to life.
She decides to do one final experiment. She goes to Mt. Bonnell with Manu (Manu is in a wheel
chair). She tells him about the wonderful sunset they shared together, she tells him about how
stupid he looked when he was tongue-tied and could not explain his feelings towards her (and
laughs out aloud), and she tells him about their first kiss. Nothing seems to bring any reaction in
Manu. Mallika reels in despair. With tears flowing hard, she stands in front of Manu, dresses in
the costume they identified for their favorite ballet. And dances the ballet with such fire and
passion that it would have risen the dead. At the end of the ballet, she slumps on the floor, wailing
her heart out. After many seconds, she gently lifts her head and looks at Manu. She is so
surprised to see tears trickling down his eyes – the first sign that he returned to this life. Mallika
places herself at Manu’s feet, raises her hands in praise of the Lord, who answered her prayers!!!


